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What Death Tells Me ; 
Cinema as Computation, Aurality, Vision  
A solo exhibition by Hugo YEUNG Ming-him
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About the artist

Artist Sharing

What Death Tells Me explores the intersection 
of cinema and mathematics. A custom 
computer program analyses and decomposes 
every frame of the 1971 film Death in Venice, 
directed by Luchino Visconti. Scored with 
selected segments of Gustav Mahler’s music, 
the film is reconstructed in response to the 
spectrum of Mahler’s symphonic acoustics. 

Spectrum analysis of both sound and moving 
images is done via discrete Fourier transform 
(DFT), a mathematical process which

transforms  a waveform into components of its frequency spectrum. The sound specturm is then used as an envelope to interfere 
with the image spectrum, and hence establishes a fundamental connection and interaction between the audio and the visual. 
Cinema is no longer perceived in the representational space-time domain, but transformed to the frequency-time domain.

In constrast with cinema’s production of audio-visual elements at the service of storytelling, What Death Tells Me interferes with 
such a hierarchy by using mathematics to isolate audio and visual from the narrative, and in turn re-connect and interact with the 
narrative based on the physical properties of the audio and visual spectra.

Death of Faustian Culture - the final collapse of classicism at the turn of the 20th century leading to the Great War;
Death of (Eurocentric) Tonality -  the end of Austro-Germanic music tradition;
Death of Analogue Cinema - as digital information technology transforms cinema into operable data in the 21st century;
Death of Narrative - as computation seeks to dissociate form from the functional context of storytelling;

In Memorial.

Perspectives 1 | 23.07.2016 (Sat) 4.30pm
Ways to Mahler through Leonard Bernstein – Mahler’s prophecy of death in his Symphony No. 9
Artist Hugo Yeung traces his research passage to the making of his algorithmic work What Death Tells Me.
Source material:
Leonard Bernstein, ‘The 20th Century Crisis’, a selection from a Harvard lecture series The Unanswered Question (1972-73)
Leonard Bernstein: “Mahler: His Time Has Come” - http://www.leonardbernstein.com/cond_mahler.htm

Perspectives 2 | 23.07.2016 (Sat) 7.00pm
Where analytical decomposition begins: what is in Luchino Visconti’s Death in Venice (1971)?
Artist Hugo Yeung will show the raw material of his work in its entirety, the complete work of Visconti’s Death in Venice, with a 
short introduction. (appx. 130 minutes, with Eng. subtitle)

Highlights | 06.08.2016 (Sat) 6.30pm
Artist’s discourse and Q&A preceded by the viewing of the full work of What Death Tells Me 
(appx. 130 minutes)

Hugo YEUNG Ming-him was born in 1993 and raised in Hong Kong. Yeung was rewarded Bachelor of Arts and Science (BAS) 
degree in New Media from the School of Creative Media, City University of Hong Kong in 2015. He is currently (2015- ) a member 
of the Floating Projects Collective. Yeung loves cinema, loves music and loves science.

http://hugoymh.wordpress.com/




